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Abstract
Previous studies revealed that creative drama has its own advantage in terms of education. In this
study, creative drama has been implemented to prove that it has its own role as a teaching tool in
the classroom. A qualitative research design was used and data was collected from 10 children as
samples in the District of Rawang, Selangor. This study used questionnaire and continuous record
as instruments. The study was carried out for two weeks. In this study, the use of creative drama
as a teaching tool was found to hold influence over comprehension and behaviour of children in the
classroom. It can therefore be concluded that creative drama has a significant role as a teaching tool
in the classroom.

1. Introduction
1.1. Objectives
The study aims to identify the comprehension
and behaviour of children with the use of creative drama as a teaching tool. The research design used was qualitative method based on the
observation method. The researcher used instruments such as questionnaire and also personal interviews. This method was chosen as the study
examined and identified the comprehension and
types of emotions of children by using creative
drama as a teaching tool. The selected pre- school
is located in the district of Rawang, Selangor
whereby researchers have prior experience.
The selected sample involved 10 pre-school children (5 boys and 5 girls) aged between 5 to 6 years
old. Activities were conducted as part of the research whereby creative drama was implemented
using a short story entitled" The Shepherd Boy
and the Wolf” to identify the comprehension of
the story that was presented. Situational activities (in a restaurant and library) based on creative
drama were also conducted. Thus, each of the ac-

tivities both required the children to role play by
pretending to be in character.
Then a questionnaire was provided to the children whereby the data collected was analysed and
collated in the form of a bar graph. There were a
few items that were included in the questionnaire
to help the researcher to identify the comprehension of children through the use of creative drama
as a teaching tool.
1.2. Background
According to Vera Mowry Roberts , the study of
the theatre is considered to be the most ideal and
liberalizing of all liberal arts. Theatre takes the
student into many areas of human knowledge including literature, art, music, politics, economics,
philosophy, science and invention that practically
explores all of man’s activities and ideas. Creative
drama, a field of theatre. covers playmaking, process drama and also improvisation. As the term
playmaking implies, the activity goes beyond dramatic play in scope and intent. Dialogue is created by the players, whether the content is taken
from a well-known story or is an original plot. The
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word drama is used to mean “literature”. The
term creative drama is used to describe the improvised drama of children from the ages of five
or six and older, but it belongs to no particular
age level and may be used just as appropriately
to describe the improvisation. Creative drama is
also described to be more structured, spontaneous
and the players are free to do improvisation at any
time.
Next, creative drama is shaped whenever theatre is able to arouse the child’s imagination and
place him or her in a special situation using improvisation and free narration so that the participant
can express himself. According to Freud, “creative
thought is the highest form of free thoughts and
childhood games”. In this process, children use
their imagination firstly to encourage an imaginative world which is analogous to their real experiences and they can perform it. Freud believes
that the roots of creativity are found in childhood
experiences and for the form of these childhood
experiences is utterly effective in the emergence
of new thought. Creative drama is helps children to boost their creativity and is the reason as
to why it makes special use of theatre in schools
and educational institutions. Furthermore, creative drama can act as a new and effective tool
in the educational system and also it does not require extra facilities.
Therefore, creative drama can be used widely
by teachers as one of the teaching tools. This
is because there are a few important values that
can be gained from creative drama such as creativity and development ,understanding and appreciation of the cultural backgrounds and values of others. These values would help children
to deepen their understanding and experience on
creativity and appreciation.
2. Findings
10 children were selected as samples in this research. The short story that used for this analysis is “The Shepherd Boy and the Wolf”. The
instruments that was used is a questionnaire that
observed the comprehension of the children. The
result of the analysis is listed below:

Table 1 shows the analysis of the comprehension of children with the use of creative drama as
a teaching tool. Based on the first q uestion, the
highest percentage of 60% is recorded at a ‘good’
scale. This shows that the children have adequate
understanding about the character in the story.
The second question shows that the medium scale
have the significant data for the question 2 which
is at 60%. This means that the children do not
really understand and are not able to determine
when and where the story takes place. Next, the
third question had recorded the highest percentage at the good scale which is at 50%. This means
that the children were able to identify what really
happened to the character in the story. Other
than that, the fourth question consists of 50%
for medium scale and also 50% for good scale.
Next, the highest percentage in the fifth question
is at the good scale which 50%. This means that
the children were able to state the ending of the
story. Lastly, sixth question recorded the highest
percentage at the medium scale which is at 50%.
The children were able to state would happen if
he or her were to be one of the character of the
story.
2.1. Activity 1: Creative drama with situation at
a restaurant

Figure 1: The types of children behaviour

Figure 1 shows that the types of children’s behaviour based on the creative drama with a situation at a restaurant. The highest percentage
recorded was 80% of having fun with the activity. The children were happy, cooperated with
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Table 1: The result of the analysis

No of question
1. Who are the characters in the story?
2. When and where did the story take place?
3. What happens to the characters in the story?
4. How does the character solve his/her problem?
5. What is the ending of the story?
6. If you are the character in the story, what will you do?

Poor
-

Medium
30%
60%
40%
50%
40%
50%

Good Excellent
60%
10%
30%
10%
50%
10%
50%
50%
10%
40%
10%

each other and easily laughed during the activity.
While the behaviour pattern of actively participating and talking excessively shared the same
percentage, at 70%. The children seemed to enjoy themselves, cooperated with each other, easily able to laugh, able to communicate with their
friends and able to show their body language during the activity. Lastly, the percentage of shy or
timid pupils was at 30%. The research helped the
children whowere shy or timid by enabling them
to join the other children to do the dramatic play
of a situation in a restaurant.

The children seemed to enjoy themselves, cooperated with each other, able to laugh easily and able
to communicate with their friends while exhibiting body language during the activity. Lastly,
percentage of children who were shy or timid was
only recorded at 20%. Thus, this shows that the
children were having fun with creative drama that
was implemented in the classroom.

2.2. Activity 2: Creative drama of a situation in
a library

drama, children need to assume the roles of others and they learn about and become sensitive to
the problems and values of persons who are different from themselves. At the same time, they are
learning how to work cooperatively, communicate
effectively and also on how to help each other out.
In the process of creative drama, children, who
inherently possess creative and impudent minds,
may be able to find a chance to display their creativity. This is because many psychologists The
conclusion is that creative drama is able to the
children to be involved as well as allow them to
express themselves emotionally but also intellectually, physically, verbally and socially. As players in creative believe that creativity shows itself
in the first few years of a child’s life. They also
believe that this creativity comes together with
imagination. Creative drama also helps to improve learning to be more active and the students
are easily engaged and involved in the learning
process. Thus, creative drama has a significant
role as one of the teaching tools that can be conducted in the classroom.

Figure 2: The types of childrens behaviour

Figure 2 shows that the types of children’s behaviour based on the creative drama of a situation in a library. The highest percentage recorded
was of the children having fun which was at 70%.
The children exhibited a nature of helping each
other during the activity. While the behaviour
of actively participating and talking excessively
shared the same percentage which was at 60%.

3. Conclusion
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